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W jace oo lnlroduction

MUSIC being fo gene rally practised in this present Age, and fo many excellent Compositions for
the Instrumental part of it, (as well as the Vocal) having within these Sixty years appeared in the musical world,
the VIOLIN being particularly the Instrument the most ftudied, and as the excellent pieces of Music front CORELLI'S
GFMINIA._‘(md TARTINIS dwmeCompo.snmn.s:_,to the present angelical labours of the deservedly Celebrated HANDEL and
HAYDN, g e been instrumental to the improvement of the Lovers of that delightful Instrument, Finding 'that a
proper TUTOR for it was wanted  to introduce the PERFORMER to the Ancient as well as Modern Authors,I take
the liberty to offer this B 00K to the PUBLIC, in which E‘(d]"['l'[)lf"? are introduced from the GAMUT, and from the
most easy, to the most difficult Pafsages for the Violin, :

So much has been faid In praise of Music by Ancient and Modern Authors, f}].lt I will not trouble

the World with many words on this Heavenly Science, but I think that every one who is enobled with a Soul for it,

should not.fpare any pains to enquire into, and to acquire a Knowledge of the Divine Harmony of the pleasure they

enjoy. I shall here introduce a few words of the IRuv‘.I Tho? Salmon, in his Work entituled,
A PROPOSAL TO PERFORM MUSIC, &c. &c. Published in London 1688,
which will suit the present day, and is as follows. )
“Is it not the duty and Felicity of a Rational Being., to consider how the whole System
“of the world is framed in Consort. How Musical Instruments observe their Arithmetical
“Laws, all the little meanders of the Ear faithfully conveying the organized Sounds,and the
“Soul.of Man made to receive the delight, before he himself knows from whence it comes."
Thus tfus Author fpeaks concerning the Theoretical part of Music, and particularly concerning mathematical
proportions. I shall here also add what he fays on the practical part. - '
“That except the Voice, the Instrument be well in Tune, the best Composition that Was ever made
“will never -plcm,s'u; and what is to be IN TUNE, but for every Note to bear a due Proportion
_ “of Music to one another, | ' :
“The pr0p0rtic;tls of Music are two-fold; l In respect of TUNF and 2 1) lnrt‘spcctofTIME'

the
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B “the latter of these is certainly very considerable, but were it never fo welldone for TIME,

| “a.nd the proportion of TUNE ncglected, it could signifie nothing; nonc will pretend to make

| _ - “music by pl‘ly'lng' good Time, except the Instrument and Voice be in Tunc,

= -However 'till both these Fundamental Points be observed thhExactn(‘{s and Excellency, Modern. Music as well

as Ancient will {fuffer m the Performance, and the good effect it should have will be rendered Incffectual.

I shall not here g-wc an account of all the accurate prnportlons for which the Ancients contend for,nor their
little inharmonical Distances whereof their more curious Music did consist, in which they were far behind our . -~
§ present Style of Music which it must be allowed, also owes much to them; but hope that the followingEXAMPLES

: and CAPRICIOS may ferve for the improvement of the Lovers. of the Violin, and be instrumental to lead the Student:

‘ ? to an exact and powerful Peformance of both Ancient and Mode rn Comp0s1t1ons. -.

N.B. To flnd in what key any p1ece of Music is composed..

The most. common way to find the Key is to look at the last note in the Bafs of a picce of Music, either ,Solo,
Lefson for the Piano Forte, Trio, Quartetto, Conccrto Song or Chorus; but the most fcientific way is by observ1ng
what Sharps or Flats are after the Cliff, either in the Treble or the Bafs. 3 . >
: " the Seven Sharps are F c GDAEB; and the Seven Flats
P - _ ; ' are back these Sharps BEADGCF.

: the Key is a note hlg'her than the last Sharp ina Ma;or
. Key, and a note lower than the last Sharp in a Minor Key.

Example - : . LS s - : : ot s
R gmrp_ ' i with two Sharps m iﬁ‘*—;—‘f o the fume of all the SHARPS.

] =

; 7 ;
ks e in G Major.) % in E Minor. : ¢/ in D. } ¢/ in ] ‘
L ot anotehtgner} anote 10wer2. Major.| Mmor__.} iz =
H FhATU RS ). e than B fie s ‘ bk d
with FLATS, the Key in MAJOR is a 5. higher than the last FLAT, and a 8. higher in a MINOR. _
@ Example e . o . 'Q: Sy : -
! - with one Flat. i W;’g’; S with tIWO Flats. 1 th_e fame of aj.l} the FLATS.
I._ ' in F Major. vin D Minor. Yinn Major. Yin 0 Minor. ) LS
a sBhigher = 3¢ higher a st higher» a 3¢ higher
i : than B. than B. ~ than E. . than E.
i i
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Without SHARPS or FLATS the Key is C in Major, and A in Minor,
consequently -the K@y Minor (in Sharp or Flat) is a 34 lower than the Major Key.

._ ol of GrACES

Shiait Artihs NI TGRSR - B
a 1akKe —— :

vt

Example ¥—=—5
xample 35

%, 4 Nt
a?urnr’d Shake —f—-= = = :
Example =S |I-<—C-Frrrrrrersreeer =
o ' thus
- -\ ( : y e ethlls o
a Turn under the Note —§£ ? thusﬁﬂ , ~a Turn over the Note n( > &T -
 Example = = L3 Etample ¥ ==

_ of APPOGGIATURAS. :
. An Appoggiatura is a fmall Note taking half the value of the note that follows.

,J thus J thus thus thus. B = thus
e ! =
Example ZEso=Soper ey

e/
a prepared and turnedﬂ—ﬁ —=r1;
Shﬂ.ke, Example.']_ - —:"—' : — 1 5t | == = | | o e s [ S s f

Explanation of Itahan Words andExprefsmns made use of in Music.

1Ix

which is a 39 Jower than C.

Adaglo. very Slow. * > : Allegretto, a little Chearful. .
Adagietto, not too STow not too Quick., ' - ‘Allegro ma non troppo, cChearful, not Quick.
Andante,  not too Slow but in an easy time, ' Allegro Moderato, Moderately Chearful.

i Andantlno a little faster than Andante. : - Allegro with Chearfulnefs.




e

. Coll' arco, with the Bow.

i iR

v

piu Allegro, a little faster . -

Allegro afsal rather Quick.

Allegrlfﬂmo very quu:k \

Arpegglo moving the Bow and fluring the notes over
3 three or four Strings to. make harmony.

Arpeggiato, the fame as Arpeggio..

All' loco, the hand as before thifting.

All' suo loco, the fame as All' loco.

Affettuoso, with affection or exprefsion.

Ad Libitum, at pleasure or at will.

‘BiS, twice over. '

Basta, e¢nough, or ftop.

Bastante, the fame as Basta.

Brlllante with Spirit.

Laden7a (a Grace of feveral notes at the end of a

piece of” Music either flow or quick.

Cantabile, in a singing ftyle, and {low.

Calando, decreasing.”™

Caprlccm a fanciful piece of Music.

Cembalo, Harpsichord.

Concerto, for feveral Instruments with Solos for onc.

: C()ncerto G'I‘OfSO . the fame as Concerto. WIth Solos}'

fometimes for one or more Instrumeénts
Concertante, -(the fame as Concerto, but for feveral
- {Instrum'ents. ;
Con Brio, with Spirit.
Con moto, with fome motion.

Con _E.Sprefmone with exprefsion.
Con Variazione, with Variation.
Con Variazioni, with Variations.
Con Spirito, with Spirit.

Con Gusto, with Taste,

- Coro, Chorus.

Crescendo, increasing.

i

Contra bafse, Double Bals.

a Capn to the Beginning of the Mavement.

1a ﬁqp(} sino all' Fine! _(to the Beginning
“{ till the End.

Dolce, soft. '

"{}'m;nnendo, duremmg

I)Ili_‘ti(} —f3a ple[‘( of Music far two Vrn{fs

or two Instruments.
Esprefsivu with exprefsion.
_Extezzzpﬁre playing from fancy.
Fandaz}gﬁ,' in the Spanish ftyle or a Spanish Dance
Forte, Loud.
piu Forte, Louder.
FOI‘tifSimG‘ very Loud.
Fuga, a Fugue. -
Fugato, in the ftyle of a Fugue.
Fine, the end.
Finito, ended.

Finale _{the last Movement of a piece of Music,

in general lively.
Gl‘fﬁ«'t“ very Slow.
G]{w‘l in the gig ftyle in 3 -

Largo, very Slow.

Lqrghctto not fo flow as Largo.
Lento, Slow. :

oco Lento, alittle Slow. .
ientamente,' t]w fame as poco Lento.
Legato, Sluring the Wotes. .
legature_..- Binding Notes what is also’

; { called Sincopation.
Maestoso. with Majesty.
ngglore in a Major Key.
Minore,  in a Minor Key. - -
Mezzo I'orte, " not too loud, and fofter.

i

Moderato,. with 'moderation.




v
con _N[oderazione, with Moderation. - SOStenIItO. fustain the notes.
Obllgato, a Solo Part. Staccato,- playing fmart or fhort notes
Ottava, an Octave. {either loud or foft.
Ottava alta, an Octave higher. . ! : \Smorzando. - (ending fofter or decreasing
Ottava bafsa, an octave lower. , ; {the found.
Piano, Soft. s Scherzo, very lively.
Pianifsimo, veryFsoft. | Spirituoso, with Spirit. |
P1ano forte -(an Instrument to exprefs T’EStO SOlD,-(an holding note in the Bafs,
A music foft and loud. : without Chords, whilst the
Pizzicato, pinching the String with one finger. Melody is going on.
Primo, first. = . Thema, or Tema,.(the Theme or Subject, or an
Poloneze or Polonaise, a Polish Dance. Air for Variations.
da ]?rima, as the first ftrain. Tempo di Minuetto, Minuett Time.
Preludio, a Prelude.. ' Tempo di Prima, as the I3 Time. .
. Primo Violino, 1% Violin. a Tempo, in Time. ' :
Presto, very quick. e Tempo di Pollonaise, or Polloneze, in the
Prestifsimo, extremely quick. . S . Pollish Style.
‘ 'Quartetto‘-— a Piece of Music for four Voices, Terzetto,. (for three Voices or .
{or four Instruments. : Sae three Instruments,
Quintetto,_ ditto for five Voices, or Tr10, the fame as Terzetto.
' {fivv Instruments. . ; Trfimand(), trembling the notes.
Rallentando, decreasing the Time. Trillo, a shake. _
Ritornello, Simphony of a Song. &c. J : Trillando, shaking or with Shakes.
Rinforzo, increasing. ¥ : S Violino, vViolin. :
Rinforzando, increasing the found, : Violino obligato, — (with Solos for
—*—Rondeau, — (a Piece of Music returning to the : : the Violin.
= 15' Strain or ending with the first Violino Principale, ditto.
Subject. that word is French - Viola, tenor Violin.
all’ ROIldO, return to the 15t Strain  as before. Viola di amba, Bafs Viel.
Sextetto,-(a Picce of Music for six voices or : Violoncello, Bars.
for six Instruments. ' ‘*I.}md the pleosure, -in 1}'6'3 (which is the first year I.came to Enghnd} to Compose
Sole,-(a Picce of Music for one Instrument whilst thefirtRondeau with stops, from which the present Style of Rondeau in
the Bats accompanies. music has been adopted in Furope; this iden was given me in Paris in 1762 in

_ 8 conversation which I had with the celebrated Author Diderot, who wished
Sonata‘_ the fame as Solo either for onec, ThoR Onden i PoCtry washimitaladon Murcic.
two or more Instruments.
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Principal Rules »»Rudiments o~ Music
By - Jor the
. -‘h\\-
To know well the Notes, you must learn the GAMUT by heart; observing on what Line,or in what Spaces they ftand.
_ of The five Lines and The four Spaces.
Example '"'_*F"j_ﬂ — 3;—4"
xample =~ — = ; ¢
. 2 3 4 & 12 3 4 : _
N The TREBLE CLIFF made use of for the VIOLIN ftands on the 29 Line, . thus %
Ve : ' Ao onl ol a5
3 : ] - Xt f : Va) 4. 3. 2.- 1.
The FOUR STRINGS arc tuned in 51&-15 Sxambic 0,' )
' : the four Strings =
ASEE
D
. G
The Gamut or Scale of Music for the Violin on the Four Strings,
4ﬂl String. 3(1 String. ot String. ls'.t String.
' * * ' ¢ D E E ARRD
JEGRAT R CIDESPIRE oGRS FG"”."i
= =—=——— =
d:;":'3'40,1234_0123?-01234****
O N.B. take notice that the four {paces make the word Fé&(alg
5 - I ; 1

Three Characters are made use of in Music, a# Sharp, a b Flat, and afl Natural. Thc# Sharp
ferves to raise the Note half a Note higher; Theb Flat, to lower the Note half a Note lower :

and the t] Naural to bring back the Note to it's natural stite as. before the Sharp- or Flat al _
—tered it , ; : : ;

The Seven Sha‘rps are F CG D A E B.
find the Seven Flats B E A DG C F.

a double Sharp thus X, .or thus ##, raises the note two half notes higher.

look back these, you will




-a_double Flat, thus, b,

e

or thus bb, lowers the note ‘two half notes lower.
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.The Gamut with Flats.
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These four last Shifts (viz., E,E,G,& A',) are called thus, the Shift of E, of F, of.G, & of Aj taking

these names from the last note on the first String with the little finger.

N.B. To play well on the Violin, and to be master of the Finger board, it is necefsary to remember well

the placchand'the fingering of each note on these four different Strings, and on these different Shifts. '

! { - The Student is advised to perusc the following Examples, and to play them often, rather than playing

tunes by ear or memory, being the only true way to become pfoficicnt-, and to read music at Sight.

-Of Time _

n music than playing in Time, of which there are three forts, viz.Common

Nothing is more difficult i
Time, Triple Time, and Mixed Time.
. 1 Common Time is known by (C for Slow, ¢ for quicker, and 2. for half Common Timg .-
: ok 2 Triple Time is knowh by. g 2 and ‘3 : ; '
3 Mixed Time is known by 133 g g z 'g &c.

To understand these different figures divide @ Round Note thus,

the. Semibreve O :
divided-in two, thus P is two halyes or two notes

~called MInfins 2 ﬂ C\

! 'u divided in four, thus and put a note called a Crochet
3 ' in cach quarter is 4 Crochets each of them is >
. : i 4
: : . : the 4t part of the Semibreve ‘ A s _
; ._ : 8 notes called quavers, thus 8 DDU ELU «each quaver is an eighth pﬁrt of the Semibreve.
g thus Z is two fourths of a Semibreve , which are 2 Crochets J J _
i ' . : : _ : .
ﬁ 3 is three Minims thus gq q C1
] :} - , . a 3 . ot ] " 3
b 4 1S three fourths of a Semibreve which arc three Crochets thus 4 r r r
'1| g is three eighths of a Semibreve, viz. 3 quavers , thus g w .

l:é? is twclve quavers, thus 182 w w w m :

s




6

g 1is Six quavers, thus

2 'is Six . Crochets, thus

(>2lo)

€A

e s
r

2' is Nine Crochets, thus i fa. e P

g is Nine quavers, thus g Lu w ok =

The Two Columns

;

of Common Time and Triple Time are as follow.
Common Time

Triple Time

~ 3s made use of in Modern Music is as follows.
: £ o ;ﬁ-()ne MINIM and it's Dot equal to a Crotchet.
1 Semibreve . _ _ : ~ 3 CROTCHETS 6 QUAVERS 12 SEMIQUAVERS
[ = - SR N Gnde2 DEMI‘-SEMIQ_UA\?'ERS.
[ . C - —J.-—AE I " 4 : = - E
| 3 - - . * : X --. -.
. : R : 2 Minims to a Semibreve - i e 1 Minim and a Dot equal
i > . : _ to a Crotchet.
| | =y = s
1 4 Crotchets to a' Semibeve : : .i : 1' :
Z to a Minim = - : ' 3 Crotchets to a Minim and a Dot.
@ : : _ : -~ 2 to.the Minim and 1 for the Dot.
, 8 Quavers tola Selmibrevz . : : ==
1' 4 to a Minim _ ;

2 to a Crotchet:

"6 Quavers to a Minim and 'a Dot..
4 to the Minim 2 to the Dot.

1

8 to a Minim
,

12 Semiquavers to a Minim and a Dot..
S e o . ' & to the Minim 4 to the Dot.
oa Crotchet:' - _ o
2 to a Quaver PR e =
| 3 24 Demi- Sem_i-q‘ua.vlers fo a Minim and a Dot.
= : : e _ 16 to the Minim 2 for the Dot. ;
32 Demisemiquavers to a-Semibreve : 1f of _ 2
16 to a Minim : . isihalf off = - - id
8 to a Crotchet: ! iR = *WF?: o e
‘4 to a Quaver . gshs as follows =
2 to a Semiquaver - = :

¥ R — — ==
1 Crotchet 3 Quavers 6 Semi

q. I2 Demsemiq.




Qi g st 19 0
MIXED TIME.Z g‘ 18 i g ie

Examples of the Mixed Common and Trlple Time.

1 = :
IJ L*1 I« [ L] L€ L ’ # '_ﬁ'
‘U F == e fent e [ | coes] P F! 7 AVAVAV A w - =
S T 3 e B SR R PR PR S ES S S S g S U 44 _
1 Semibreve (2 Minim (€ Minims and 6 Crotchets 12 Quavers 24 Semiquayers
dotted otted 2 Crotchets
v : :
f.-'\g _('- = D - :.—. 2 F__ -
L UP A e 5 1 1 1 11 I 1 V. [ ‘ e ”
Z 7 — N 17— —— 2
1 Minim ﬁCrutchets 2 Crotchets and 6 Quavers I2 Semiquavers 24 Denn— Semiquavers.
dotted @otted . 2 Quavers .. y

The Time marked 182 is the Double of that marked g . The mixed TRIPLE COMMON . TIME

marked 4 8 and . 6 are feldom made use of in M\odern Music.

A DOT is equal to half of th¢ Note: The Dot to a SEMIBREVE is equal to a MINIM. The Dot
after a MINIM is.the value of a CROTCHET .&c.The D ot to a QUAVER is equal to a SEMIQUAVER
The Dot to a S EMIQUAVER is equal to a DEMI- SEMIQUIVER.

' RESTS. There are certain marks called R E STS, which ferve to count.the Time when one part,

or cne hand iz {ilent while the other is either Singing or Playing.

Exampie of Dots. Etample ofRe'-;ts.

- Fal
~ 7 0 s : 3 ~ RESTS |5 :
pOTS (A= i i : - D e o s o s e s = =
- F p———t e a ——F Z
: | : equal to @ '}Semibreve. Minim, Grotchet,Quaver‘Semlquaver‘Demisemiquaver.
equal . . ; . . : e : :
4 A : _ : : - : A = - _
; = - ] e s ‘# . - P—— —s — : “: .
W e e e o 2 L &P : - i
to a J Minim  Crotchet ' Quaver ~ Semi. = Demisemi. J ‘

quaver  quaver




Practical Examples

- Take notice that these Examples must be howed exactly as they are marked, observing well the Slurs.,

f e Begin always with a down Bow when the piece of Music begins the BAR with a NOTE elth(.r Scmibreve,
Minim, Crotchet, or Quaver, &c. &c. thus.
- = . - F /h
[ Exampl 1 *' = == T G [ e -AI
PEAIRPR SRS —a—=t S — = : = = = =
) : _e'_ A ! e i
dn o 4, d. .up d. (g A asie et T figy. 5
- u.
. A - —
Example 2 %{ . - ! G —— ﬂE =
i : 1| L= T P il IS S N
' o= 9 = —— S ~— s et s O S S iy : u.
‘ down.  up. d. up. ds upsy e upi d. w.ag M :
and begin up bow if the Minim-,_Crotchet or Quaver,is before the Bar, thus.
g Q- | < l.'j m—
£1iv | | | - . =
Example 8 %\ 3 -e— E _J ' -\ .| 1 _d:L
' up. down. up. up. d.” up. up. g Ao U
_n * x
: e — =
Example 4 T > = H
b -ue{:. down. up. g L D e
Andante 0 o A == s
; 1 . — [] [ ] 14 ‘ l‘. = = »
5 PRELUDE 7t —tt4w o] &= ; = 2= - :
. A S i [ =
i e, T e S G R dota b= SOWR S - d_u_d_‘u.dmn d.w. doda d w. dud.u. d. ﬁ
P Allegro : . e ™ "{.. i =
' — p——— p——— i F;!-PP— —4s
6 PRELUDE = S i e i e e e & = _ :
E in C. ; T ddeddeded ® ey i) it d. u
E . d. 1. 4" 4 '
' - S ) ) " e
semnllitrtre B e Fr etk
3 ﬁ—u 5 __G _1 i S |
- . kel it




! g £ _ X 3
| = : , (CuLAGE o | 3 3 3 Yot o
' N Lk 3 3 3 4
7 PRELUDE Ve 29 P > : - ?-IP—IP— ] i
3 g 1
3 3 , 3 3 : Sy 2 ; o
' £ 0 ® o 0 3 3 32 3 3 3 4 : 4 b 3
it 1 i '—Ii LI g?—."‘ f _i_o @ 1 = 1 —d- —F I : YQ_ II
| v i B T o Yaeeesasl o
N i s : ; 3 3
8 PRELUDE — 2 _ S—— ey e —

. : . in G <5 ]H;ﬁ_'l - ' 1 ﬁ i i —o &;I_t. = L_ i
Sl SegooR YRR s mgEeT - T 3 = S o
| ¥ - : 2o 3 ' 2 3 ; - R o il i ;
| § —pu o = — : — — p—r—— = F—d___jT -ﬂ-_‘
b i =S ey ' ; e — it _

: : 7" ) 3 2 . nor

: , : o : _ : '  full'shin . E- 3-8

b . e — f "4 | e (e B e A -
- - . - =X . = e
| 9 ANDANTE - N s = e sl {- =
: :I : n# { e— { '/-q." T . : | % . e e L -ﬂ.-." F"‘ /-:;- 1 A ’-'?\

- #-F‘._:F:- T s ) e e B — - ' l l : <. =
9 i S - i D) 3d ‘ o ; 'ru%l Shift . N
A : A~ e

: S . ?n,.\\- — 3 - ! !
| 10 RonbDEAU G P T _:_. = T R e e f ==
| = Andantino 3% === == = \_’d—‘ i + & ) == 1 ._F
: | P

1 2 ';}"Fine-

= Pl ey o . Full Shift - .
e /?' . = /;.. v —— - - ,1 r I’ g#’ﬁ ,6# (ofs n 4 g&m‘&dagio /X

| : o up d. . : fuil B 0??2, d ) Hp DaCapo Sino~~al Fine ~
11 PrELUDE ﬁ{f"!.';/ir it 'ﬂ—\‘itgc;—hg, s ==
| . S I i ...L :ff-f—f{ "_,"#‘ R ! . —*.:F — | -
BT S e
7 1 1 . P L ——ip 1 - : L %
St S — = TR BT oo m g el
s | - 1 S
> !




4% ! =~ S ' :
19 Adagio =" _ s S o — s =~ =~ 4
' J , et =

ol

el

%
g
|

W' : ; R - : ) '
18 Allegro Z# ey . . - %
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